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Abstract

The Majiang type copper drum is a type of drum unearthed from Gudong Railway Station in Ma-
jiang County, Qiandongnan Miao and Dong Autonomous Prefecture, representing the cultural her-
itage of the Qiandongnan region in Guizhou. As an important element of sacrifices and celebra-
tions for the people of southeastern Guizhou, the Majiang shaped bronze drum carries rich ethnic
significance. However, with the advancement of economic development, the ethnic consciousness
in southeastern Guizhou gradually weakens, leading to the gradual forgetting of this cultural car-
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rier. Therefore, the article focuses on the bronze drum surface patterns, excavates the connotation
of the drum surface patterns, conducts aesthetic analysis of the drum surface patterns, and ob-
tains their application paths in modern aesthetics, in order to help inherit the bronze drum cul-
ture and add impetus to the development of tourism in Guizhou.
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Figure 1. “You gi wen” bronze drum
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Figure 2. Sun pattern
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Figure 3. Circular pattern
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Figure 4. Twelve zodiac bronze drums
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Figure 5. Circular pattern
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Figure 6. Thunder pattern
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Figure 7. Animal combination pattern
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Figure 8. Cloud pattern embroidery
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Figure 9. Drum pattern batik
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Figure 10. Bronze drum pattern silver decoration
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Figure 11. Tonggu square
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