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Abstract

Yangshao painted pottery was formed under special historical conditions, carrying unique cultur-
al connotations and artistic values. By exploring the application of Yangshao painted pottery cul-
ture in contemporary cultural and creative product design, we aim to inherit and develop the cul-
tural characteristics and aesthetic ideas contained in Yangshao painted pottery culture. Based on
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semiotic theory research, starting from the three dimensions of learning “symbol meaning”, “symbol
construction”, and “symbol use”, this paper interprets, extracts, and translates the element sym-
bols in Yangshao colored pottery, explores the innovative ways of integrating Yangshao colored
pottery with cultural and creative design, proposes the design strategy of Yangshao colored pot-
tery’s cultural and creative products, and explores the feasibility of design practice and explora-
tion methods. The research results can provide more ideas and inspiration for the application of
Yangshao cultural elements and traditional Chinese pottery in cultural and creative design.
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Figure 1. Research framework for cultural and creative design of painted pottery
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Figure 2. The shape, material, and color of Yangshao painted pottery
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Table 1. Symbolic interpretation of decorative patterns in painted pottery
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Figure 3. Evolution process of fish patterns on Yangshao colored pottery
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Figure 4. Small mouth pointed bottom bottle, temple bottom
ditch colored pottery jar
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Figure 5. Design of Yangshao colored pottery series luminaires
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Figure 6. Design of a brooch with Yangshao painted pottery patterns
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Figure 7. The translation process of Yangshao colored pottery culture in modern design
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Figure 8. Design of Yangshao colored pottery travel tea set
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