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Abstract

This study explores the cultural and aesthetic value of doors and windows in ancient Chinese ar-
chitecture. By analyzing their design and functionality in traditional structures, it emphasizes that
they serve not only as practical architectural elements but also represent unique aesthetic con-
cepts and cultural symbols. Building upon this, the study highlights the semi-concealed aesthetic
philosophy of doors and windows, and explores its embodiment in harmony, coexistence with na-
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ture, and traditional values. It discusses key elements in door and window design, such as the ef-
fects of light and shadow and the integration of interior and exterior landscapes, and analyzes the
role of various building materials in delineating the boundaries between inside and outside. The
research aims to reveal the profound connotations of doors and windows as an integral part of an-
cient Chinese architecture and provides new perspectives on understanding Chinese traditional
culture and aesthetics.
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Figure 1. Timber windows in the Humble Administrator’s Garden
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Figure 2. Stone window of Qiantong
Ancient Town, Ninghai County
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Figure 3. Modern antique glass ancient
lattice window
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Figure 4. The wooden walls and windows of the
Spring Hall of the Wangshi Garden
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Figure 5. The wooden door bar of the new residence of
the Yi nationality in Liangshan Yi Autonomous County,
Xichang, Sichuan
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Figure 6. Bat-patterned stone stained windows
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Figure 7. The stone wall gate of the ancestral
hall in West Bay Village
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Figure 8. The glass window of the Chen Clan Ancestral Hall in
Guangzhou, Guangdong
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Figure 9. Oil-paper paste window diagram
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