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Abstract

The purpose of this paper is to find a new direction for the modern inheritance of the intangible
cultural heritage of Wuxi paper horse. By reading relevant literature, the paper horse culture of
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Wuxi is deeply explored, and the current status of the inheritance of Wuxi paper horse culture and
its countermeasures are analyzed. By taking the visual image of the four heavenly Kings as an ex-
ample, the paper horse shape and color are extracted and combined with modern aesthetics to
design a series of Wuxi paper horse creative products. Better inherit and carry forward the Wuxi
paper horse culture, but also provide new ideas for the design of other cultural and creative
products, and better promote the development of traditional folk art.
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Figure 1. Four Heavenly Kings image
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Figure 3. The picture of the Five Great Gods
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Figure 4. King series stamp design
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Figure 5. King series emoji design
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Figure 6. King series calendar design
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