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Abstract

As a creative art form, cloth stickers have experienced a long historical accumulation, through
continuous development and improvement, and then modern innovation and breakthrough,
showing a colorful artistic style. The rich history and culture of the Grand Canal provides a con-
stant source of inspiration for artistic creation, giving the works more profound connotation and
value. The purpose of this paper is to innovate on the basis of traditional cloth stickers, to combine
with the Grand Canal as the theme, wasted fabric and to create home decorations with regional
characteristics by effectively transforming fabric materials into valuable products.
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Figure 1. Gao Fenglian cloth stickers artwork “The
God of Wealth”
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Figure 2. Route map of representative attractions along the Grand Canal in Hangzhou
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Figure 3. Transformation of the design element of boat
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Figure 4. Transformation of the design element of architecture
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Figure 5. Textures and colours of fabric materials used in the artwork
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Figure 6. Simulation of fabric material application for the design work “Canalside - Blue Waves and Rhythm” of cloth stickers
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Figure 7. Simulation of fabric material application for the design work
“Canalside - The Clear River Mirrors Each Other” of cloth stickers
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Figure 8. Simulation of the application scenario of the Grand Can-
al-themed fabric stickers as wall paintings and folding screens
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