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Abstract

In the context of the increasing emphasis on public education, community art museums, as impor-
tant places for knowledge dissemination and cultural exchange, play a crucial role in promoting
the realization of educational goals through their indoor space design. This study aims to explore
and evaluate the spatial design strategies of community art museums in this era, and how these
design strategies meet the educational needs of contemporary society to better serve public edu-
cation goals and community needs. Using field investigations and case studies as the main me-
thods, two representative public art education forms of community art museums were selected:
“Su Shanghai Yuyuan Community Art Museum” and “Ren Community Art Museum” as the research
objects. The problems and reasons in the current space design of community art museums were
analyzed, and a series of innovative design strategies were proposed. Research has found that
flexible and varied spatial layouts can adapt to different types of exhibition needs and promote
audience participation. Digital interactive display and advanced technology integration are key to
enhancing the educational function of art museums, which can significantly enhance the educa-
tional experience. This study provides a new perspective and practical guidance for the interior
space design of community art museums in the era of public education, and has important inspira-
tion and value for the application of space designers, educators, and cultural managers in theory
and practice.
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Figure 1. Color extraction process
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Figure 3. Rest in the rock
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Figure 4. The meaning of the pen
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Figure 5. The shadow of the wind
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Figure 6. The sound of forest
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Figure 7. The wooden house
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Figure 8. The entrance zone
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Figure 9. Exhibition space
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Figure 10. Bar window
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Figure 11. Skylight
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Figure 12. The central hall
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