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Abstract

Illustration is a form of artistic design and an important visual communication language in mod-
ern design. Illustration visualizes text in the most intuitive way, making the meaning of the text
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clearer and distinct. Due to its intuitive imagery, authentic sense of life, and infectious beauty, it
holds a specific position in modern design. There are many ways to create illustration design, in-
cluding avant-garde style, fashionable style, realistic style, decorative style, fantasy style, abstract
style, cartoon style, hand drawn style, MBE style, three-dimensional style, and so on. This paper
explores the artistic expression, artistic ideas, and aesthetic taste of abstract art design language,
and compares it with the realistic style picture book illustration “Arriving at the Bank” to fully ex-
plore its artistic connotation, exploring the impact of abstract art design language and realistic
design art language in illustration design.
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Figure 1. Point and line to plane
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Figure 2. Arrival
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Figure 3. Street food vendor
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