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Abstract

This paper revolves around the renovation design project of the Route 94 bus terminal in Jing’an
District, Shanghai, delving into the historical context of urban renewal and its impact on modern
urban development. Urban renewal began with infrastructure innovation during the Industrial
Revolution. Over time, the focus shifted towards reconstruction and quality of life improvement,
later evolving to emphasize sustainable development, environmental protection, and community
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engagement. The paper further explores the role of Route 94 Bus in connecting key urban transit
and commercial areas, highlighting the issue of its starting station being overlooked due to obso-
lescence. It proposes innovative design solutions to redefine the role of public transportation in
urban culture, transforming it into a platform that showcases the city’s charm. This is not merely a
redesign of a location, but a profound contemplation and challenge to the culture of urban trans-
portation.
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Figure 1. 94: Analysis of the geographic location and historical evolution of bus route 94
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Figure 2. Shanghai Huaihai road bus route 911
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Table 1. Analysis of bus route 94 and surrounding areas
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Figure 4. Landmark buildings along route 94
[ 4. 94 B& AL MATER"

R TEAM S ARSL, PRREAF R D LA iR, T AR ILFEIR R T 94 BR A ST A B E AR
Rl Sy, AL BONIERE Bilgid k. BUENRRIEZ A . WL IXRE R BB 2E, E LR A O
WL FEIRA N LB, B R AR B 2 R K

2.3. ERARKSTH

FEXT 94 B AR IR R HAT I NAERT I 0 b, BATVEANS 2 7 = A LB E R T4 25
AAMEIHL AT SR SEFEAAAE M I SR B, R BRI RO, AbAIAE ol s AT e
FEEPAENDE. M EE . YL S SRS S, X —BLR AT BE5 H ARG I T SOAL IR
FARR RS # VIO BAh, T NI AT N BRI T ha K sl SR A A LB~ 6 U5 A AE e
HhE N, RIS IR A sk R R 2 A, AR S A AT 9SS iR AR O W DDEAN A& (A5
B X—KBlRH, AR EENRME T — X A EEAR R A2 0T, 0 T 2 A TR A
H# LR RAAEEAEM . BALEIE T APLEEE, AR T AR Eu e s EREE. Al
FE M3 (AT PR I TR S . A DL AR FFPR SR, , IR 1 A AT D R B A2 — 34T 72
MR, WSRIA T IR A b N~ FEASIE AR H R St 2SRy T I DI RE(IL I 5).

FEXS 94 B A ST UR Rl AT B NARAL AN 5 3R o0 M e, JATTVBUIN S 1 2 R B A A R L5 i3
RIER . WER7R, B R0 BRSO S IORERE,  FATRT LB R AR A LR AT et i
B R 6).

B b7 B EIRARER T AR R, BRI HORT. JBRL TEAN R SRR,
MR 7 B bR 22 13X Sl AT BEAE 3 i TR IR ST MK, i, iR ARER (A . STIRi& 3l
AT IE AN A i 5

MR R R A IR, SRATTAT DA AN RPNV AR (K 1 2HE sa s . Bilin, FihEmT g
XML AN SCATE B 2R B e v B 6088, 0 T ] i B 2 MRS SOE AN B RR 55 - o B AT i B SCA
SHMWRIR Bt B A BRI 2 5 R, T R T RE S A S A AR R RO Bt tEAh, B PIsfoR 7%
B AR T3 s A DI, i G R R R A T 5 . IR B s A, T UK

DOI: 10.12677/design.2024.92208 248 any


https://doi.org/10.12677/design.2024.92208

TSN

WA P AR o B I AR AR T 3, BATTRT DA SR R L PNV A R i R ki (1 2 B I, BA
FAMATTx 4 R A 55 AN B0t ) 7 SRR RE

BN RIGRIOERR

Figure 5. User group analysis
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Figure 6. Demand analysis
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Figure 7. Facade layout analysis diagram
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