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Abstract

By introducing the landscape gene theory and applying it, this study establishes the principles and
methods of architectural gene recognition, and combs and analyzes the existing conditions, in-
fluencing factors and architectural genes of Huizhou ancient opera stage, so as to explore its own
value. In this study, 17 existing ancient opera stages in ancient Huizhou area were selected as re-
search samples for gene extraction and induction, in-depth analysis of architectural characteristics
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of ancient opera stages in Huizhou and a systematic and visual genetic map of ancient opera stages
were constructed from five aspects: plane layout, spatial layout, architectural structure, architec-
tural decoration and architectural wooden frame. The method of gene identification and atlas con-
struction can be used to refine the architectural culture of Huizhou ancient opera stage, effectively
improve the heritability and utilization rate of Huizhou ancient opera stage architecture, and pro-
vide a new perspective and model reference for the protection of Huizhou ancient opera stage.
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Figure 1. Research scope and sample distribution of Huizhou ancient opera stage
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Table 1. Genetic recognition principle of Huizhou ancient stage building
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Figure 2. Gene identification path and map construction route of Huizhou ancient stage building
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Figure 3. Layout diagram of Huizhou ancient stage building
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Figure 5. Identification and map of building structure
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Figure 6. Identification and map of architectural decoration
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Figure 7. Identification and map construction of building wood frame
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