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Abstract

Folk art can basically be said to be one of the important components of regional culture in each
region. The two have always been mutually promoting and developing, but currently, most folk art
is in a gradually lost mode. To solve the problem of the loss of Nanjing Yunjin, this article takes the
current problems in the protection, inheritance, and innovative development of Nanjing Yunjin as
the research basis, analyzes the development process and artistic characteristics of traditional
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Nanjing Yunjin decorative art, discusses the innovative development ideas of Nanjing Yunjin in the
future, and combines the symbolic transformation of Yunjin patterns with modern clothing to carry
out digital research and explore the significance and future development direction of Nanjing Yunjin
pattern culture protection, in order to promote the inheritance and development of Nanjing Yunjin
intangible cultural heritage.

Keywords

Industrial Design, Yunjin, Intangible Cultural Heritage Inheritance, Innovative Design

Copyright © 2024 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 51§

P I 2 B IR P AR R e 5 m il Tl g SR AR DG . B 1957 SRR, YLIRE BURRLHE L “ 7t 245
W Ja, —HABELAMRS IR L 50E. Bl LT gRimiEt T rsimRiTE, &4
Lyt 954t EdsE B -0 . (EAEE B RERRIVILE, (4T TALIZHkk, HEjagk
TN, HRAEERK L. IR, MR RN ST TR, N Tk
P i H R B, OB BT EE s it gL, B amEEAF S, ZEmMHE, RER
AR, MRS RS0, IEEZNTHEH, ZMSm, WEEANIMES T T 2R #HE.

2. BREHENFIEMEETLZ
2.1. EREEHVEHE

“ULHEGEF, HUFGRT, FLEMAE =, IERMREYS, H . 7 RIS N R 5
EREIIRERI[1].

B AT AR — A BB, RKEH SRR L8, KRB RFAT G,
Y4, SEth. JURS. BTHHTEZMRG, FrleE s WESUE P AEE ARSI A TA, i
SRAE[2]. EATAESEINS:, REFLER, SRS SRELHN TS L, R4
REAE . BRNTAIAE FIRCR 3], i B 25 R0 2 Tl ol 2 B I T B B AN AT

2.1.1. AREE

H—rm . mramEHNEREA: “HIe” “HyE” “Wie” “QR” “HE”
CHTECT CHREE” JULRR[4]. Mo R ZEDERBISUALIE 1), “BHE” 2 DU BRALSORE, H
BUSHET,  “Wite” 2 TEGRAR/MESII RS b, T “HUE” MHEpEE R, 9 BlE
HHAE S Y IR T B8 S a2 SR BARgE S (LI 2),  “HR AR v 2 BERG RE A 3 AR i e Sk B
R 3), “HIEE” & —PmHbE SR, BRI S, RHBE. B EE. SNAE. )\
RS ST (AL 4).
2.1.2. BREHiE

HoFR BRI e R M REE N A RE, BAAERE, G, A0S,
XA OEARFETEEELEEG AR, @R mAME R6, RAOHKO. BT RO

DOI: 10.12677/design.2024.92228 416 wit


https://doi.org/10.12677/design.2024.92228
http://creativecommons.org/licenses/by/4.0/

Pt

Figure 1. Clustered pattern
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Figure 2. Entangled branches
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Figure 3. Chuan Zhi
3. B

Figure 4. Jinqun
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Figure 5. Automatic color matching
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