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Abstract

With the development of society and the improvement of people’s aesthetics, exhibition hall de-
sign has received more and more attention. There are many design factors that affect the con-
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struction of exhibition spaces. This article analyzes the historical development of exhibition space
design and the significance of curation, as well as important factors that affect exhibition hall de-
sign. It discusses the design strategies of exhibition spaces, including pedestrian flow route design,
technical application, color analysis, and material analysis, etc. Finally, combined with a practical
case of the Women's Pioneer Exhibition Area in the Education Hall of Yixingbu Cultural and Sports
Center in Beichen District, Tianjin, it further illustrates the design strategy of exhibition spaces.
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Figure 1. The central hall of Infinity exhibition space
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Figure 2. Design of exhibition space for V&A “Fashion Originating from Nature” at the Sea World Cultural and Art Center
with Fiber DuPont Paper Veneer
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Figure 3. Exhibition space design exhibition hall for V&A “Fashion Originating from Nature” at the Sea World Cultural and
Art Center
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Figure 4. Design plan of Tianjin Yixingbu Education Exhibition Hall
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Figure 5. Introduction wall and painting wall of Tianjin Yixingbu Education Department
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Figure 6. Tianjin Yixingbu Education Department Women’s Pioneer exhibition area
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