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Abstract

The historical development of handicraft art in the Song Dynasty has the characteristics of the
times. As a beauty on the desks of the Song Dynasty, hand-chao inkstones have special craft cul-
ture and aesthetic connotations, and are one of the important carriers of Chinese civilization. This
article takes the hand-painted inkstone of the Song Dynasty as the research object, adopts the
method of mutual corroboration of literature and history and the method of image research, and
analyzes the evolution of the shape of the object and the causes behind it, to clarify the relation-
ship between the peak shape of the hand-painted inkstone and the characteristics of the times be-
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hind it, and to explore the reasons behind its art. The creative characteristics and aesthetic con-
notations of teasing provide reference for the development and innovation of modern utensil de-
sign.
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Figure 1. The term “chaoshou inkstone” appears in “Quanbu Tongzhi”
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Figure 2. Typical hand-written inkstone of Song Dynasty
B 2. RICARFDFH®

Figure 3. Qing Dynasty Wu Xizai inscription copy hand Duan inkstone (Tai Shi inkstone)
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Figure 4. Skip-shaped inkstone unearthed from a Tang tomb at the Guojiatan construction site in the eastern suburbs of
Xi’an, Shaanxi
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Figure 5. Fengzi inkstone unearthed from a Tang tomb at the Guojiatan construction site in the eastern suburbs of Xi’an,
Shaanxi
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Figure 6. Han Dynasty colored painted sand inkstone inlaid with silver foil
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Figure 7. Symmetrical inkstone
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Figure 7. Hand-made inkstones valued for their squareness
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