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Abstract

This article focuses on the honeysuckle pattern of the Mogao Grottoes in Dunhuang, and explores
the aesthetic value of the honeysuckle pattern through research on the shape, pattern type, and
shape evolution of the honeysuckle pattern in the Mogao Grottoes and analyzes the aesthetic
meaning of honeysuckle pattern from the perspective of formal beauty, composition beauty and
color beauty. Firstly, the formal aesthetics of Dunhuang honeysuckle pattern’s unity of change,
symmetry and balance and rhythm are interpreted, and then the psychological characteristics are
summarized. Finally, the color richness, color decoration and color contrast of the honeysuckle
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pattern are studied.
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Figure 1. Honeysuckle
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Table.1. Evolution diagram from honeysuckle to honeysuckle pattern
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Table 2. Dunhuang continuous combination of honeysuckle patterns
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Figure 2. Mogao grottoes cave 285
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Figure 3. Western Wei Dynasty-Cave 249 of Mogao Grottoes
B3 A -E5E 249 B0

Figure 4. Part of Emei in Cave 249 of the Western Wei Dynasty
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Figure 5. Cave 285 of the Western Wei Dynasty in Mogao Grottoes
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Figure 6. Cave 428 of the Northern Zhou
Dynasty in Dunhuang
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Figure 7. Wavy honeysuckle pattern
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Figure 8. Honeysuckle pattern on top of herringbone shawl in Cave 427, Sui Dynasty
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BAGOEE Ch—A b SO ME, W e SO0 AR 7 S S PRI 2k 2%, MR 4R %R, XL
Bl BA EE M, 6 AN R b IR E ARSI,

B R LB 249 AR (8] 9) R B A GUE IR RN, —1E— R E AR
SHEF, R —FP AR, XA RIS B A E 7 AR SERR BRI B S AU M 3E[16]. U L
ZURH, AWM AR, AR AR R RS2 5.

DOI: 10.12677/design.2024.92256 640 Bk


https://doi.org/10.12677/design.2024.92256

KER %

UL 272 BIVEFR(E 10), DU Ao — AU 2 AT A8 G PR AT S A
Tt A VY A R A T AT R TS, DI, BAH R TR, L%
FiE— AR T R T STBL, TR B T 5 2 MR B A SO B R S
PRELE Tk, A B RS IF — R B SRR — 7 e e A A0 P A MRS o — i
HIRAREAE SO 7 e s o M A ELSr i pe, (S AT, P MR I S 2
B %, “O7ESHEA B A O MR R R & R S RE17].

Figure 9. H-petal honeysuckle pattern in Cave
249 of the Northern Wei Dynasty
9. JbERE 249 B H XA 2L ®

Figure 10. Four-piece honeysuckle pattern in
Cave 272 A of the Northern Wei Dynasty
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Figure 11. Dunhuang honeysuckle pattern color
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Figure 12. The color decoration of Dunhuang
honeysuckle pattern
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Figure 13. The caisson pattern of the Northern
Zhou Dynasty in Dunhuang Cave 314
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Figure 14. The flat chess pattern in Dunhuang
murals
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