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Abstract

Cork materials are becoming increasingly popular in interior decoration design due to their unique
environmental characteristics and versatility. Cork derived from the bark of oak trees is a sus-
tainable resource, and its collection process does not involve logging, thus protecting forest re-
sources and maintaining ecological balance. The aesthetic characteristics of cork include natural
textures and warm tones, bringing a warm and comfortable feeling to indoor spaces, suitable for
modern homes and commercial environments. In addition, cork has excellent sound insulation,
thermal insulation, and seismic performance, making it an ideal indoor decoration material. Tech-
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nological progress and changes in market demand have driven continuous innovation in the appli-
cation of cork materials, demonstrating broad development prospects. With the increasing aware-
ness of environmental protection, the application of cork in the field of interior design is expected
to continue to grow, becoming an important trend in future interior decoration.
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Figure 1. Natural cork
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Figure 2. Cork particles
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Figure 3. Cork cells
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Figure 4. Coffee shops and B&Bs in Beijing Hutongs
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Figure 5. Cork house
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Figure 6. Recycled cork furniture
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Figure 8. Wine laboratory furniture
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