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Abstract

As an emerging medium, 3D games are sought after by many young people, integrating visual, au-
ditory and other interactive elements, with unique content expression and emotional expression
capabilities, and playing an important role in today’s art design field. Based on semiotics theory,
this study examines the character modelling, scene arrangement and interaction methods in the
game design of “It Takes Two” one by one, and reveals the connotation of users’ identity transfor-
mation, meaning imitation, and vein evolution in the process of game experience from the pers-
pective of symbolic expression and narrative connotation. This study explores the role of semio-
tics in 3D games from multiple dimensions, analyses the influence of semiotics on users’ emotional

NES|I M ERE, SR, 5SS =R e R S ARSI, BT, 2024, 9(3): 854-859.
DOI: 10.12677/design.2024.93392


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2024.93392
https://doi.org/10.12677/design.2024.93392
https://www.hanspub.org/

resonance, and aims to provide a new direction for future game creation.
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ST BB 154.5 12367, [RIELHYK 33.25%, M@ 7 E Wi, ek Ay B SO
M Z SRR AL 5 R [1]. BEUR « Z3 s DAE (BRSO : WAIEMD) —Hrhfath:  “R
FESEAH, AHAGZIATNMARIGES, TR EATH 2 B RIEEM” [2]. 2021 473k TCA 4 AL ik ik K%
M=l ORUNRAT) Iz 58 2 SRR PR A SRt b s 22 HH e e PR S S8 bk o B AE i xk A
ORISR A T E 2 AR ANER, ZEREEACUEN P MEZI R IE M, X S
S RISEM[3]. Wit IEN IR T B @R, RIS s R R ER, i
LT Bt AL & S B AR AT 813 77

FE 45 IR BT AUk, 755 22 DR OV TR B AR AL A o HAR BT AT 5 AR 2 U
TR RIVE A, VB ARAN 2 il o SR At 18R ) IHEZ . 155 A AR iU R T o R A%
Mo 3= EARBUAE HON BT SR B TTR s AR, AR BT SR i e R M R 1 3G 2 b, il
5 RIRALIE B A BRI S, ORI A NS, SIRZIM B B Bk CUNEAT)
MIBETE BLRAT BN A i tiseih . B SRR AR AT R, BRI T A T R SO R
WK G Uk, AU RS SH A REE, WB YRR BO T 2 RIS
J7 AL G R S LS R i, A i SRR AR B U o R S A B s O 5, TR
RTHRF IR AUME . HEBERUH DL IR B IR AU K H 1

2. AMARRITY M SHERIE: AR HREZENNENF

B R A i AR AL B8 ) A X 73 1 e mUeR B DU AP 4ESE 15t (world). 2944 (objects). 1T 8%
(agent) 5 F A4 (event), 43 A% N B S S AR G DUAD G2 “Hu, . A FE(places. things. characters. events)”
[4], FFLL “Urdn - Al (ludo-narrative)” EESZIFRIAL . A N st KL H=ATTHATF, 3§
TARE B SR 1 BB DA A 8 55 U A RO

21 AEHS: \MEESHEAR

FEFE AT, A ERTTAE B 0\ R B AR BT € I RAEE S HOB IR 5 Mt ) BBl kIR
WIEK ¥ B FRER AR A BN o ARG 1 22 P 0 1 AR S SCAR o 22 7 35 R R IR SR AE[5], BN A
OHATAN— D2 FE AT, BMAOARAFEESER. RN AGE, HAEERI
it SAEHCER RIS Ko & B Eh R b 2 AWHEAS . BORBT “ 4755 =20 207 BOSR AT 5 70 N B BLA
X GAEREAAR =FB5r, WRES A AR RIS R IE — MR T Al o5, AR S R R REH 1

DOI: 10.12677/design.2024.93392 855 wit


https://doi.org/10.12677/design.2024.93392
http://creativecommons.org/licenses/by/4.0/

Ef2H, D3

—ANER, MEXHENS A5 =207 BRENERE BMK. Rhlts /MM CRASAT) P
NEZM O, FREPEIEREF TN, SUERENE @R, 4755l s 5 813E A0 R S R
RGN AN, R E N 5 R RO A IS A ORI, AR ARSI R B 5 PR A
PR B BN IR LB SO AR, G Sk A g, W, TR RO A R
Wi, R P RIA IR (2] fERCERKS IR TR, Bhl S I BRI LR B R TR ARG R 2E
AL R, R S E S 2t 7 Bua M e r i AR, 2R B S0 8 oSk I
58T DU MR EEN . AERR AT RE T, B A AR OB AN EAR N T AT N AIRAL, R
PSS DU SO0 A AR, RN 2B B S A A . BRI, A A 5 KB Br o T B A A
B TR T BUsOuHile Xt S A AR GG AN R, A A EE0 i X A i T I ) B R A

AT S W BB A RO SR AR TR R RH]E, #% “ Beds(signifier)” 5 “ PR (signified) ” K%
ME. 77550, “RefR” MM ErAT . XHEMmanttE,  “pris” Wi Hanfe il i, g
HRZEE L izl A OashZ 52k, LA SOV S 3SR EE A2 ik
ARSI S o B, 3R AR e i b B AT K AR IR R XS AR S W ARIR R IR, fEA
TR, PR B A & EE N B OB & g, S PN B BRI« TRATE 7 i e
Kk, — NWERRE “ITHRY LA, 5 NWEEAL TR, X e B RiR Mgy, i
FWBK FFEAE SR, KPR RBOET,  “HedR” BRI PMESNE, M “Prg” M2 RE
AR EAER R, B XA BOERIE MR ER . SES D ARKR R . A “RESR” IR
MR ENER, WEHK “BR” WSSO H GRS RIS, R — MR BT, B fa
ROk /I P A R EE T I 2 R — 2R WA (IR 5%, IR — AR5 ZRABATI L [RI B AE a  — JEANARE (1 A7
R K GO EERY “RetR” . RALEFEN ARG EENE, FEHRTEELEE IF
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