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Abstract

Jiangnan gardens, as the treasures of Chinese classical gardens, contain rich cultural connotations
and artistic values. This article takes the origin and development of Jiangnan garden culture as the
starting point, analyzes the design characteristics of Jiangnan garden culture from the perspec-
tives of conception and layout, spatial layout, architectural style decoration, water management
and stacked stone gardening techniques, and analyzes it from actual garden cases. Its spiritual
expression uses plant elements as the starting point to study the role and meaning of the “pine”
element in Jiangnan gardens, and uses this as a design element to apply it in the design of the “pine”
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sofa to explore the cultural genes of Jiangnan gardens. It is meticulously integrated into modern
furniture design, aiming to inject unique Jiangnan style into the modern home environment.
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Figure 1. Tracing the historical development of Jiangnan gardens
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Figure 2. Four-Side Pavilion of Lotus Breeze in the Zhuozheng Garden
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Figure 3. Landscape in the Tuisi Garden
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Figure 4. Floor plan of Tuisi Garden
B4 REETEE®

2.34. IBAKEBAVEZHWNA

K&, Rz R, \LEKmE, EEKMs), EkZKSEEmYT, FilllEE. LeEkE, K
FOR AN BRI GER, O DOKEDA O RREERE 2S 1], R T O M N R REGE. EEAR, H X E Ak
WHMAE “IEM” MR [7]. BUK, fENPEEWEZE RS, 5&AREKIEREE, 6L
IRFEIG e FE o, B XS IARN B ) se s &, TR R sh i, KA, LA R IKK R
MR, 55, 6. B B BRI —&, Bi—Jr R AN G REE, midns
WHEBS A S, 7 BRSO R a S0 XA SRS T AR 2 K,
MIBIRT AR FE. EARKZSEN, SAREENARLENES, tiEhmd. g, BH2mn
WAER, PithE ST ARLKZ S, WRE S PR,

2.35. EYITRMITWIER

FEE R LKA G R E R —, AMUER T RN ERSE, WER] 7. E2m
TEH, DI EAREL S, B T B R XS, AR T S M A@EE N, T E 6 nl LAY TE Ak
WP EEN: . AR TR L BR, b “BEARME” o AR 3

DOI: 10.12677/design.2024.93399 911 wit


https://doi.org/10.12677/design.2024.93399

RIS A

JEES ANWEEIGDERE, FETREY, MWEDASCE M E RN R, Ehh ARRER. Hrek
SEARM —Fh AR, CTERAT L “RESIERT . “EMGIE” . ‘e . “REET FEAFE
Ml i 4, eI TRV T RAE AR T P AT, R A AR S A TR R B SO IS AT
EIFIE 58]

Figure 5. Schematic diagram of water management and stone stacking
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Figure 6. Plant elements in the “Liuting Pavilion” in the Zhuozheng Garden
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Figure 7. Extraction of pine sofa shape
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Figure 8. Modular diagram of “pine” sofa
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Figure 9. Color and material matching of “pine” sofa

B9 “W” RERHRER"

4.2.4. THFFS TR

IRV RANAEIE BRI % BRI T VLR AR ) SO T 3, SRR 1T BRI 1 0 E S SCA B R
“RAT WRIAE A, AR RBRIE—— A AL AR a7 B8, HEEERY. K
FEANEE I S XM 44 TT AR RAZ — P SE R R, SR —FU R RS, HARiE
R 10~12,

Figure 10. Schematic diagram of Qingsong sofa
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Figure 11. Schematic diagram of cedar sofa
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Figure 12. Schematic diagram of sofa module combination
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