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Abstract

This article conducts research and analysis on the architectural style and characteristics of the
concessions in Tianjin, exploring the historical and cultural information it carries. It analyzes and
sorts out the style, form, space, materials and other aspects of the building itself. The article spe-
cifically discusses its cultural connotations in Western architecture, reflects on the decorative art
of contemporary urban architecture in Tianjin, and fully explores the important role that histori-
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cal buildings play in the current spatial environment, so that architectural heritage can be fully
inherited and utilized.
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