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Abstract

With the continuous development of convergent media, various information Apps have ushered in
a blowout growth, which has also brought problems such as homogenization of content forms.
Based on the principle of aesthetics, this study starts from the development status of information
APPs in the era of convergent media, and focuses on the innovations in page jumping, interface
layout and content presentation of the Hongban newspaper APP, as well as the beauty of perso-
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nality, simplicity and harmony, so as to provide new research ideas for the design of information
APP, which has certain theoretical and value.
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Figure 1. The red board newspaper slides left and right
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Figure 2. Red Board Newspaper page up and down and line chart (1% from right)
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Figure 3. Black and white background color map of Red Board Newspaper
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Figure 4. The Red Board Newspaper “comes to argue” visual diagram
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