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Abstract

The image of mandala in Buddhism is rich in color, orderly in hierarchy, and takes square as the
basic form, which can be used for esoteric practice. It is not only a decorative image in a simple
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sense, but also has strict norms and functional positioning from composition, position arrange-
ment and combination of various images to color, which also contains specific religious beliefs and
national cultural symbols. This paper takes the mandala composition in the Buddhist context as
the research and reference object, studies and analyzes the meaning and characteristics of the Ti-
betan esoteric mandala composition, and applies it to the design of modern interior soft decora-
tion. Design strategies include the extraction and integration of elements and symbols related to
Tibetan esoteric mandala, multi-color color matching, etc., and finally design work with the cha-
racteristics of traditional and modern cultural integration, and applied to modern home space,
making modern interior soft decoration design more spiritual activity.
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Figure 1. Tibetan Tangka of the guanyin fort of meditation achievement in the 15th to 16th centuries
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Figure 2. Tibetan 15th to 16th century intensive Vajra altar city cloth
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Figure 3. Tibetan esoteric mandala style decorative pattern
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Figure 4. The interior design rendering of Tibetan esoteric mandala composition for home decoration
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Figure 5. The interior design rendering of Tibetan esoteric mandala composition for home decoration
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Figure 6. The interior design rendering of Tibetan esoteric mandala composition for home decoration
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Figure 7. The interior design rendering of Tibetan esoteric mandala composition for home decoration
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