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Abstract

Cultural construction plays an important role in the overall layout of “five-in-one”, and promoting
the creative transformation and innovative development of traditional Chinese culture is a neces-
sary way to strengthen cultural confidence and build a socialist cultural power. This article takes
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Quanzhou’s traditional Xunpu women'’s clothing as the research object, studies the constituent
elements of Xunpu women'’s clothing culture from the perspective of cultural ecosystem, explores
its spiritual connotation and significance in the cultural construction of the new era, analyzes the
current situation of Xunpu women'’s clothing cultural construction, providing a new perspective
for the research on the inheritance and innovative design of Xunpu women'’s clothing culture, and
a new way for the design of Xunpu women’s clothing culture, playing its role in the revitalization
of rural culture.
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SR AEER ARIRORZE, ZARFHREL] SR+ IURBOR, shifeseil e Rk i
RE D5 S v B 5 S e RS k2 OIS B, 4R AT g e B 17 SO s e i1 22
TR, BEMERRE Sttt o B SO RIS, HESh A& T SOCIC SRR . RN 2 W SR I TR
M2 L, PREEE A AL G A RBE[2] [3] 3R = KR 35 o f ZE LI #0 e Bt ST B R, i
B2 MR, 2 SR SEBL AT 2 AR HORE A STRE[4] [5] - AR AR 5 @ BURMA 304,
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SR 2 MR . AT ok 2 32 SO [ A 4 F ORI X [6].

WSS S TR SRS N 11, S SR N b 22 0 2 i ) A 1, 2R TR R AR S R 2
BACH . KUEAZ . 98 R A2 Sl 20 IR A B AR IS, 4 B [ A% SR T SCA ARORFAE 8 R B 6 D 1 [ i 3
SRR E A 2 AR [7]. FESCIAES RGN Y, JTHR IS IR SCAC AR AE S R S, B FC AT
AT BOREA AIRR, l lem IR A SCAL AR T s IR SO A R S R R, A4 Bl A IR i S04
£ 2 M OCHUIR D i R % S AR TR, BER & 7 2 MR RS, a1 f R AR U s T 4 K [8]

2. BRI HESRENERH

PRE AL RS, RS KR AR BARR S HA LA B &5
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ey L R A SCAEATE Dy v SR SCA R e SCAL AR R 5 B BB P4, T80 o 1 AR 45U 2 TePE AR,
WL T R ARG, IR SO A SE ) AL . WSS AL TS 1% G AL SRR T, HESDIL TS
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