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Abstract

Objective: This paper attempts to introduce 3D printing technology from the traditional lacquer
craft, so as to break the limitation of the traditional lacquer craft restricted by the handicraft, en-
hance the public aesthetic, and promote the inheritance of the traditional lacquer craft and the
creation of new ideas. Methods: Based on the characteristics of traditional paint process and 3D
printing technology, the application value of the combination of traditional paint process and 3D
printing technology is analyzed from two aspects of innovation and practicability, the innovation,
development prospect, advantages and limitations of the application of 3D printing technology in
traditional lacquer process are summarized and summarized, enrich the traditional lacquer pro-
duction process. Results: On the basis of analyzing the innovation and practicability of the combi-
nation of traditional lacquer technology and 3D printing technology, the application of 3D printing
technology in the practical operation of traditional lacquer technology enriches the lacquer pro-
duction technology, it improves the level of design and manufacture, promotes the combination of
Chinese traditional craft and modern technology, and provides new ideas for the inheritance of
traditional lacquer art and the development of lacquer art products in the future. Conclusion: The
application of 3D printing technology in traditional lacquer art can make lacquer art possible to be
diversified and multi-shaped. It can better adapt to the development trend of future traditional art
and meet people’s aesthetic and practical needs.
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Figure 1. Lacquer crafted products
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Figure 3. Painting, polishing and finished product display
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