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Abstract

Purpose: To promote China’s excellent traditional culture and showcase the beauty of traditional
porcelains. Taking Ru ware from the Northern Song Dynasty as an example, this article conducts
an aesthetic analysis and combines it with a modern product, the wax melting lamp, to give it the
charm of Ru porcelain from the Song Dynasty while retaining its practicability. Methods: The main
approach adopted in this paper is the analysis of the combined configuration and the transition of
blocks and surfaces to analyze the shapes of Ru ware bottles and saucer products from the North-
ern Song Dynasty. Secondly, a feature analysis is conducted from four aspects: texture, decoration,
color, and forging. Results: The most distinctive feature elements of Ru ware porcelains from the
Northern Song Dynasty are screened out and extracted. Finally, the extracted representative ele-
ments are selectively combined with the product to complete the innovative design. Conclusion:
Focusing mainly on the combined configuration method, with texture, decoration, and color fea-
tures as supplements, the design of Ru ware porcelains from the Northern Song Dynasty is
re-created and combined with the wax melting lamp to increase the dissemination of excellent
traditional culture.
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Table 1. Bottle morphology analysis
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Table 2. The meaning of disassembled style symbol
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Table 3. Morphological analysis of marigolds
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Figure 1. The celadon glaze round bowl and detail
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Figure 2. The celadon glaze round and detail
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Figure 3. Northern Song Dynasty Ru kiln celestial blue glaze wash—Folklore
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Figure 4. Northern Song Dynasty Ru kiln celestial blue glaze wash—Official
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Table 6. Outline element extraction and transformation 1
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Table 7. Outline element extraction and transformation 2
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Figure 5. Wax melting lamp
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Figure 6. Final product
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Figure 7. Final product
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