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Abstract

Design projects in China are paying more attention to the local cultural characteristics, whether it
is the renovation of rural landscapes or urban public art design projects. Specifically, it is reflected
in the use of local materials to promote traditional culture and regional characteristics, revitaliz-
ing outdated designs and bringing warmth and naturalness to the designs through these local ma-
terials. This article analyzes the significance of utilizing local materials in terms of inheritance of
local culture, sustainability, and innovation. It further explores the potential value of local mate-
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rials in design through practical cases, and summarizes the principles of using local materials and
methods of integrating them into design.
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Figure 1. Color expression of Somland homestay in Chongming, Shanghai
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Figure 2. Texture representation of materials
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