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Abstract

Based on the analysis of the application status and design essentials of Song-style culture and the
Chinese Zodiac in children’s cultural and creative product design, this article combines design re-
search to organically integrate Song-style culture in traditional Chinese culture with the Chinese
Zodiac and conducts design practice. A set of children’s cultural and creative products that inte-
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grates educational significance, fun, and multifunctionality is designed, aiming to disseminate and
promote excellent traditional Chinese culture in children’s daily lives.
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Figure 1. Tengwang Pavilion of the Song Dynasty
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Figure 2. Analysis of questionnaire survey results
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Figure 3. Tray of cultural and creative products
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Figure 4. Design flow chart
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Figure 5. Model of Qianchang in the Southern Song Dynasty
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Figure 6. Tray of cultural and creative products

& 6. 3t~ mitR°

5.3. ERMERAE R

FEERIEM F, RATER TR+ AN KIER . 75N B ROR AL R+ A 8
o ATUAE R B A IR SRR (W B 7 BoR), B, AR R ERATIE RO — R ROR AT IE 2
o it TR H R (I 8y 181 9 FR), IERTL), XA E R, RRAE TR AR R K HIBE
AK[6].

Figure 7. Bronze mirror of the Chinese zodiac
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Figure 8. Tiger pen holder
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Figure 9. Dragon modeling pen holder
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