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Abstract

In the trend of globalization, the application of traditional Chinese patterns gives unique national
characteristics to furniture design and makes it stand out in the international arena. The applica-
tion of traditional Chinese patterns in furniture design is not only the decorative use, but also the
embodiment of cultural inheritance and innovation, they inject a unique cultural flavor into the
furniture, show the charm of the profound Chinese culture, and make the furniture as the bearer
of culture, conveying the temperature of history and the style of the times. This paper takes Chi-
nese traditional patterns as the research object, and through the overview analysis of Chinese tra-
ditional patterns and the analysis of the current development of traditional patterns in furniture
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design, its application in furniture design is deeply discussed.
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T EE G , HAE S M SRR T AR R SR . X SO IR T I& A B
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RSO, A RO R . TR Iz Ak Sctb s, s ER G R, Bk
THETERFENSHREE R ZARK R3], LT P EE G aohe & R s (1 B2 B

HARBRE(ATERT 2100 £E~ATE 220 4F)

P ARRH G A B (A JCRT 1600 4F~AJG 771 4F): miARE R DI Ema. R, DL E A A
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B G 3K — A I SUREAREIL T 24 4 2 (0 S5 ORI e Bl 32 R

T HI RHRGORE (A TT 221 SE~ATT 1912 4E)
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ARG KRR (1912 EES)
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GTERMIFIT, Gl 8 tARRE T BRI S R Bt R 2 — bl S DU R AT S5 18, 2N %
GIOFERT, TR BB AT RS RIA R . — B AR SRR W] 8 75 B AR BRI A R B T2, axmp
BEXTIABEIE A RE R . RIS 2, AAGSHER ROt h B R AR 71, B 2RIl
W ST, R ZERE B SR SR, R BT I AT R S E AR R 2

4, PEEGUHFFERB I HIFS
4.1. LTSk

JUAT S0 —Ff ARSI ) LA 1B SR B R A S0, A D v L o b i B B B 32 I F R 6
Bz —, JUMSU b L al LB MR R a4t it . e B Egue st rar, war mainlEl 1 pos).
FEL MRS maRE, FRBAE -SRI E S JUTEEEEM T, b, &
Was, PARJERK B AR MIRIR AR

FERBT B JUT SO B R AT 5, MOAE R S i AR, A5 IR A N R A 1
. BT RN, TS AR LTS CAZ G+ B R . BN RHERS, Rl 2 fE R DU
WZJa, JUTSOREZ SR A — MBI S0, 5 AR K — 30 WL, IR R SR ZAR AN

T2 R iZzis .
Figure 1. Returned color pottery bowl (Warring States period)
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SNV SUREE NSRS b 1 [ S T DGR 3 BB B i . AT A as I P & b, 228l 7 KER
AIGES RS, Kb aiEmgs B MO, REaRHEE R MR, BRI T
MNATTRE Jel Bl AR S R L A AR 0

B 7RSS, B e U PRSI S, WS Sl BBl B R,
i 2 (R — RAEM e NS0 XSS RA T A 3 IS D SORE R AT A S S M %, JF— B
BAEFI A R, ALEGURE, LN RS0, £ RS M8 LEOH I, (BAE 5 0 A g s s .
ULAh, BEE [ RS, —SEB SRR AN R A T — ARk, WSS . A RIS [ — 304
SURERE Y A AFAE 225, R T S0 2R RS AL
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Figure 2. Red lacquer bowl with gilt phoenix motif (Qing dynasty)
B 2. RS RS (E)”

43. SRR

T B R RIS AU S S AU R, HRE A D 54 T IEF PR S B E A
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Figure 3. Blue and white hexagonal vase with entwined branches (Qing dynasty, Qianlong reign)
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B AFGURE R AL I8 A SCA R BN W R R AR T R K. B — M TR P22 AR E R
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He, EREEUME SEEFR BUNRMEES N4, FREGRFES P2, WE 4 R eSS
R BW. K. 272G SHELAFRIERR RS Yt &5 Buh. BB,
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Figure 4. Blue and white vase with hundred longevity design (Qing dynasty, Kangxi reign)
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R WP HEETIRR
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Figure 5. Five-color jar with ladies pattern (Ming dynasty, Chongzhen reign)
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Figure 6. Mahogany dragon chair (now in the Forbidden City, Beijing)
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FEREZIRN BRI T, P EAE SO BB AL S R KSR, R TuR A LU HEZ)
E R TZMU I BITER B KRB ISR AREZI X R, 208 7R 8E NI 8 Stthr, (R
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Figure 7. Picture of the three immortals of fortune, prosperity, and longevity (Qing dynasty, Qianlong reign)
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Figure 8. Mahogany bamboo single reclining chair (Qing dynasty)
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