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Abstract

At present, China is in the process of rapid urbanization, but in the process of urbanization, there
are many insoluble contradictions between urban ecosystem and social ecosystem. Therefore, in
the process of urban construction, urban environmental design ethics are very important, science
and technology, economic, social and other factors will have a great impact on the construction of
urban environment. This article will analyze and explore many aspects, and summarize the design
concept which is suitable for the development of social background and environmental design.
Through the study of urban environmental design ethics, it provides theoretical support for the
practice of urban environmental design, and has a certain social value and design value.
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