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Abstract

Shanxi Luliang area is particularly outstanding, zhongyang folk paper-cutting plays an important
position in Zhongyang folk culture life with its honest cultural heritage and unique artistic charm.
Under the general trend of globalization, Zhongyang paper-cutting has broken through the shackles
of the original form, and continues to expand and develop channels based on protection and inhe-
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ritance. In addition to the derivative creation of the artworks, it also carries out the crossover inte-
gration with the design. In order to expand the innovative application of Zhongyang paper-cutting
art in furniture design, the aesthetic form, expression technique and technological technology
contained in Zhongyang folk paper-cutting art are analyzed. Through decomposition and recon-
struction and replacement of elements, paper cutting and furniture design are combined. It is
embodied in the design idea of plane modularity, material mixing and matching, and pattern
narrative, to provide new ideas for future furniture design.
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Figure 1. “Transparent” chair, scheme and conception
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Figure 2. “Butterfly” chair, scheme and conception
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Figure 3. “Silhouette” lighting scheme and idea
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