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Abstract

With the continuous development of human civilization, the world culture presents an important
trend of diversified development; people’s demand for the design of residential space decoration
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style is more diversified. Under the influence of China’s long cultural background, the new Chinese
design style has become a new direction of Chinese design development. With the integration of
traditional Chinese culture and modern design, new Chinese style not only has a strong modern
cultural atmosphere in the whole space, but also embodies the profound core of Chinese tradi-
tional culture. In the design of new Chinese style, the traditional decorative language is usually
used to express, and the decorative language is composed of rich elements. The application of tra-
ditional decorative language in design not only beautifies the space, but also enriches and extends
the development significance of context in modern space, which has a strong heritage. Based on
the research and analysis of traditional decorative language, and combined with the case of Jinan
New Chinese residential space design, this paper focuses on how to use modern means to better
display the traditional art in the design, so as to strengthen cultural confidence and show the
unique charm of Chinese culture.
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Figure 1. Foyer space
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Figure 2. Living room space
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Figure 3. Restaurant space
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Figure 4. Bedroom space
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Figure 5. Study space
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