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Abstract

With the development of digital technology, the dissemination of cultural values often uses new
media to transform abstract concepts into new forms of expression. Functional game is a form of
game with social function, which extracts cultural factors from culture and transmits them twice
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through the use of digital technology. Based on this, the author takes Guizhou Miao embroidery as
an example and builds a relevant game framework according to its cultural connotation and the
integration of graphic styles and functional games, trying to bring a new way for the cultural
transmission of Guizhou Miao embroidery and provide new ideas for the innovative protection of
intangible cultural heritage.
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Figure 1. Decorative elements of Guizhou Miao embroidery
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Figure 2. Decorative elements of Guizhou Miao embroidery
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