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Abstract

In the context of the current era where speed is paramount, home, as a haven to escape from the
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turmoil of society, provides a rare place of rest for people living in a fast-paced life. People are ea-
ger to return to a “slow” natural and soothing state. This article combs the development process of
slow design and Neo-Chinese-style solid wood furniture, takes Fanji products as a case to analyze
the expression of slow design of Neo-Chinese-style solid wood furniture, and extracts the applica-
tion characteristics of slow design concepts in the design of Neo-Chinese-style solid wood furni-
ture, so as to further explore Discover the deep compatibility between slow design concepts and
new Chinese solid wood furniture. Slow design emphasizes the harmony between man, nature and
society, sustainability and humanistic care, which is highly consistent with the design concept of
new Chinese furniture that integrates tradition and modernity and focuses on cultural connota-
tion and emotional exchange. In addition, the two have great advantages in materials, culture and
so on. Dimensions such as connotation, emotion, and ecological environmental protection also
show a high degree of consistency. The integration of slow design concepts not only injects more
originality and diversity into Neo-Chinese-style furniture, but also deepens its emotional and hu-
manistic connotation. It also promotes the widespread practice and dissemination of environ-
mental protection concepts in furniture design, providing a new opportunity for the furniture in-
dustry. green and sustainable development has injected new vitality. The application of slow de-
sign concept in the design of Neo-Chinese-style solid wood furniture undoubtedly has far-reaching
theoretical and practical significance, and has opened up a new path for the innovation and de-
velopment of furniture design.
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Figure 1. Development history of slow design concept
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Figure 2. Traceability of the development of neo-Chinese style solid wood furniture
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Figure 3. Case of neo-Chinese solid wood furniture
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Table 1. Comparison between slow design concept and new Chinese solid wood furniture
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