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Abstract

Liugin Opera is one of the national local traditional operas. Its costume design not only reflects the
rich regional cultural characteristics, but also carries the profound historical and traditional cul-
tural values. The purpose of this study is to explore the colors and patterns of Liuqin Opera cos-
tumes and their role in cultural inheritance. Through a detailed analysis of the color selection,
pattern layout and symbolic meaning of Liuqin Opera costumes, this study reveals how these ele-
ments express the character and dramatic situation, and proposes corresponding inheritance
strategies for the current era, with a view to providing theoretical and practical support for its in-
heritance and development.
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Figure 1. The character Wang Xiang in Liu Qin Opera “Wang Xiang Sleeping Fish”
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Figure 2. The character Xiang Yu in Liu Qin Opera “Wang Xiang Sleeping Fish”
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