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Abstract

Nowadays, there has been an existence of a gap between traditional culture and contemporary art
in artistic creation. Its essence stems from the gap between individual and group aesthetics, as
well as the cultural changes of the era. Based on the superior understanding of Taihu stones and
literati aesthetics, the creation of the sculpture Qu Shui Eight Yin is a highly contemporary practice
and discussion from the perspective of multiple duality, combining traditional culture and con-
temporary art in a profound way. Its multiple duality is mainly embodied in the duality of time
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and space and the duality of heaven and man. The practical significance of its ideological connota-
tion lies in reshaping the connection between individual creation and the aesthetics of the era, and
constructing a new artistic creation and evaluation system.
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Figure 1. Sculpture of Qu Shui Ba Yin
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Figure 2. Sculpture of Qu Shui Ba Yin
2. (Hhk/\F) BEEESTRC

vy \.
\ N
‘L‘;;Fm

;:
,'/.
ey
|" ol
\ I
Figure 3. Teapot design of Hu Shan Sheng Gai
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Figure 4. Teapot of Hu Shan Sheng Gai
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Figure 5. Furniture design of Yao Tao
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Figure 6. Sculpture of Qu Shui Ba Yin
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Figure 7. Sculpture of Qu Shui Ba Yin
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Figure 8. A detail from the Admonitions of the Instructress to Court Ladies by Gu Kaizhi of
the Eastern Jin Dynasty
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Figure 9. Top view design of Qu Shui Ba Yin
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Figure 10. Details of Qu Shui Ba Yin
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Figure 11. Details of Qu Shui Ba Yin
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Figure 12. Humanism in the design of Chen Yuanchuan
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