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Abstract

As the birthplace of Chinese ceramic culture, Jingdezhen, driven by the integration of culture and
tourism, its cultural and creative design not only focuses on the protection of intangible cultural
heritage and the modern application of traditional craftsmanship, but also demonstrates remarka-
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ble innovation ability in design concepts, technology application and brand marketing. This paper
attempts to explore the heritage and innovation practice of Jingdezhen’s cultural and creative de-
sign under the background of cultural and tourism integration, and reveals the role of Jingdez-
hen’s cultural and creative design in enhancing tourism experience, promoting cultural inherit-
ance, and facilitating local economic development. It aims to provide theoretical guidance and
practical reference for the cultural and creative design in Jingdezhen and even other regions, and
to promote the high-quality development of cultural and tourism industry.
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Figure 1. Jingdezhen duck shaped aroma diffuser
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Figure 2. Decorative objects in 3D printed ceramics
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Figure 3. Taoxichuan cultural and creative district
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Figure 4. Digital presentation of Jingdezhen ceramics
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Figure 5. Large-scale landscape live-action show “china”
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