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Abstract

Modern ink painting, as an art form full of innovation and inheritance, plays an important role in
the contemporary art field. Its unique charm and profound connotation attract numerous artists
and audiences, becoming an indispensable part of artistic creation. This study explores the two
key elements of form deconstruction and mood in modern ink painting design, and analyzes the
relationship and interaction between them. Through case analysis and practical exploration, it
reveals their application and effects in modern ink painting design, ultimately exploring a scien-
tific and systematic research method to provide theoretical support and methodological guidance
for the further development of this field.
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