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Abstract

As an important place for people to learn about history, culture and nature, museums not only
have the basic functions of storing historical relics, protecting cultural relics and displaying exhi-
bits, but also promote the emotional resonance between the display space and the exhibitors. The
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article takes the display design of Nanjing Jiangning Weaving Museum as the research object, in-
troduces the spatial narrative structure to analyze and explore the display space of Jiangning Weav-
ing Museum, and points out that the spatial scene creation of the fusion of history and modernity,
the deepening of the narrative theme of the multi-chain parallelism, the reconstruction of the spa-
tial atmosphere by using the implicit narrative vocabulary, and the integration of interactive narra-
tive to enhance the audience’s cognitive experience are all the effective strategies of the display
design. Through the exploration of the display design of Jiangning Weaving Museum, we hope to
provide reference for other museums’ spatial narrative design, and then promote the deep com-
munication between history and culture and the public.
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