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Abstract

To achieve the cultural inheritance of Chinese utensils, this paper proposes a cultural innovative
design concept for utensils and conducts design practices of wine bottles, taking bronze wine ves-
sels as an example. Firstly, it extracts the cultural characteristics of bronze wine vessels, analyzes
the modeling features of the utensils, and utilizes shape grammar to disassemble the relationship
between explicit and implicit cultural factors. Then, it analyzes the current market’s design me-
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thods for traditional element wine bottles, summarizes the design principles, and proposes a de-
sign model. Based on these principles and models, the paper reconstructs and designs the model-
ing of bronze wine vessels. Finally, specific design practices for wine bottles are carried out based
on this foundation. This research deeply explores the deep aesthetic thinking in traditional utensil
modeling, combines the functionality and artistry of the products, and realizes the reapplication of
the forms of bronze wine vessels.
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Figure 4. A design model that uses traditional elements to design
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Figure 5. Feature extraction of pots
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