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Abstract

How to effectively disseminate and protect intangible cultural heritage has become one of the im-
portant topics in the field of culture today. This paper aims to study the information visualization
design method based on intangible cultural heritage, taking the background of the fusion of tradi-
tional culture inheritance and modern information technology as the basis, and using visualiza-
tion means to showcase and disseminate the rich connotation of intangible cultural heritage, thus
promoting the inheritance and development of intangible cultural heritage.
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Figure 1. Principle of subject a[ld background diagram
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Figure 2. Schematic diagram of proximity principle
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