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Abstract

This paper focuses on how the gardening techniques in Ming and Qing Dynasties are reflected and
applied in Zhongshan Park, Jinan. In this modern urban development, various technologies are
becoming more and more advanced, and a series of high-tech, new materials and new methods are
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emerging in modern parks. Chinese traditional garden art also needs to be inherited and carried
forward. In today's fast-paced city, calm down and carefully experience the charm of traditional
gardens. Through the winding roads, themes of changing spaces, shapes of stones, and the artistic
conception of every plant and tree, we can recall the garden art that was the culmination of the
time. By describing the gardening techniques of stacking stones, managing water, planting, and
carving in this period in detail, we deeply explore the application of gardening techniques in Ming
and Qing Dynasties in Zhongshan Park, Jinan, and explore its value and significance in the design
of modern urban parks. This topic takes Zhongshan Park, Jinan, as the research object, and en-
hances the cultural taste of the park through the inheritance and innovation of gardening tech-
niques. At the same time, it provides reference and reference for the design of modern urban
parks.
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Figure 1. Garden layout
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Figure 2. Water management
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Figure 3. Stacking mountains and placing stones
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Figure 4. Plants
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Figure 5. Floor plan of Zhongshan Park, Jinan
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Figure 6. Schematic diagram of landscape
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Figure 7. Schematic diagram of pavilions and towers
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Figure 8. Decorative finish
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Figure 9. Wall, gatehouse and roof decoration styles
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