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Abstract

Objective: To explore the expression and imagery of Chen Xiao’s paintings, and to seek innovative
ideas to be applied in pearl jewelry design. Methods: To analyze Chen Xiao paintings, deeply ana-
lyze their external artistic expression and internal imagery construction, and then summarize
their unique formal aesthetic laws and specific cultural connotations. Conclusion: Applying Chen
Xiao’s paintings to pearl jewelry design can give full play to the expressive power and artistic val-
ue of Chen Xiao paintings, make the design works have deeper cultural connotations and the spirit
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of the times, and reproduce the paintings with jewelry, and the new design ideas provide a new
direction for pearl jewelry design.
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Figure 1. Chen Xiao’s “New Dwelling in the Fuchun Mountains”
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Figure 3. “Blue Lotus” earrings design
effect diagram 1
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Figure 4. “Blue Lotus” earrings design
effect diagram 2
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Figure 5. “Blue Lotus” necklace design effect 1
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Figure 6. “Blue Lotus” necklace design effect 2
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Figure 7. “Blue Lotus” ring design effect 1
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Figure 8. “Blue Lotus” ring design effect 2
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