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Abstract

Hakka embroidery is an important symbol of Hakka culture, and the ornamentation in embroi-
dery is the essence of it, with great cultural connotation and aesthetic value. Through an in-depth
discussion of the types, layout characteristics, allegorical connotations and aesthetic characteris-
tics of Hakka embroidery patterns, this paper understands the humanistic spirit and aesthetic
value contained in the embroidery process, and understands the unique national culture of the
Hakka people.
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Figure 1. Hui pattern
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Figure 2. Phoenix pattern
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Figure 4. Rooster pattern
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Figure 5. Lotus pattern
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Figure 6. Pomegranate pattern
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Figure 7. Xi pattern
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Figure 8. The Eight Immortals pattern
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Figure 9. Hakka bib
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Figure 10. Hakka embroidery pieces
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