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Abstract

With the accelerating development of urban modernisation, the role of parks in the city is becom-
ing more and more important, mainly undertaking people’s leisure and entertainment, purifying
the air and improving the ecological environment. However, in the construction of urban parks,
the embodiment of regional culture is often neglected. Regional culture as the soul of the city
should be integrated into the park construction. The design concept based on regional culture ap-
plied to urban parks can solve the homogenisation and cultural inheritance problems in urban
park design. The design takes “one ring, two axes and five districts” as the main functional unit,
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and takes five functional areas as the core to build an urban cultural park with inheritance signif-
icance.
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Figure 1. Location analysis diagram
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Figure 2. General floor plan
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Figure 3. Road analysis diagram
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Figure 5. Quiet renderings under the moon
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Figure 8. Vertical design drawing
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