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Abstract

The Tang and Song dynasties were important stages in the development history of bronze mirrors,
which fully reflected the aesthetic imagery and cultural connotations of that era. The article takes
the traditional sports themed patterns that appeared in bronze mirrors during the Tang and Song
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dynasties as the research object. Through the collection and comparative study of literature and
image materials, it explores the artistic forms and development history of sports themed bronze
mirrors during the Tang and Song dynasties, and analyzes the aesthetic characteristics and cul-
tural connotations reflected by them. Through research, it can be seen that the evolution charac-
teristics of sports themed bronze mirror patterns during the Tang and Song dynasties are closely
related to their aesthetic preferences of the time, and their evolutionary context can reflect cul-
tural phenomena at that time.
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Figure 1. The mural and polo painting of the tomb of Prince Zhanghuai
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Figure 2. Polo patterned bronze mirror
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Figure 3. Circular hunting pattern mirror
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Figure 4. Sunflower shaped hunting pattern mirror
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Figure 5. Cuju patterned mirror
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Figure 6. Colored Cuju pattern mirror
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Figure 7. Wang Zhi watches the chess mirror
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Figure 8. Game theory mirror
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Figure 9. Story mirror of chess characters
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