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Abstract

Comprehensive Chen Congzhou is a famous landscape architect and landscape architect in modern
China, known as the father of modern Chinese landscape architecture, Mr. Chen’s life is from liter-
ature, history, painting and architecture into the landscape, full of legend. Mr. Chen has made
great contributions to the preservation and development of Chinese classical gardens. His garden
view has profound ideological connotation and important practical significance. The core idea of
“harmony between man and nature” runs through Chen Congzhou’s garden view, emphasizing the
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harmonious coexistence of man and nature. He believes that the garden is the integration of na-
ture and humanity, and should be coordinated with the surrounding environment, and pursue the
coordination and unity of the whole and details. At the same time, he also paid attention to the
cultural connotation and historical background of gardens, and believed that gardens should re-
flect the characteristics of The Times and historical development. Through systematic analysis of
Chen Congzhou’s life story, academic works, gardening and other materials, this study has con-
ducted in-depth research and discussion on his garden view.
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Figure 1. Mr. Chen Congzhou
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Figure 2. “Shuo Yuan”
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Figure 3. Ming Xuan imitation temple spring small courtyard
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Figure 4. Nan Garden in Yunnan
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