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Abstract

The theory of Yin Yang and Five Elements is the crystallization of ancient Chinese philosophical
thought, containing the wisdom of the ancients in terms of understanding the heavens, the earth,
and the vast and profound. It has had a profound impact on ancient agricultural production, daily
life, and other aspects. As an important tool for ancient grain processing, the shape design of the
stone mill contains rich ideas of the Yin Yang and Five Elements, reflecting the traditional Chinese
creative atmosphere of combining tools and Dao. Its placement reflects the study of the dynamic
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harmony of the Yin Yang and Five Elements. At the same time, as a specific cultural symbol, the
stone mill also contains profound connotations, expressing the pursuit of perseverance and the
spirit of valuing harmony, and carrying the Chinese nation’s faith in heaven and earth and rever-
ence for nature.
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1. 518

HilrRUEAR, RAEFASMNAUEA 7. B 28 REEY LS Z AN BRI T TR A
PEREAIA MR . KPS, (HR W TR TRMRMT, JFARMN AN KEFTE, ESFRMBARK
JEHHESN T, A ERGET A A B AAPEB LA TR, R, 5, BT T
BOTRNEIKAE ST o A BEAUR — 1 Z RL TR, B P2 i) 5 B AT AR & A S A Y i
MHYBEE . A IAT UM T AR BAME, il NBR T H AR TRk LA A )
Big, WAHERGOSC I E SRS 2, MBS AW SR S AT A T RRER R 1
SOMA o FLR FH U o oL SR SO R RURSEE L] BB B it e N RO AR L )
BB 2 MRS, BT A o FL D RE 2 AN o 5GBSR o AR SR BER TE B B AT 24 WA A e v i
PRBURINL A, 7 RA BH AT 2B an ] 53 2 AN vt A B, KR8 HARTAERK S
TONTPY R A AR il T B I B 2 1)

2. PARRAIT—aRPEXUNERER

BAFH HAT e e AR P E ST R I A, BEE AT EEE . &5 T MAERA, [
BB BE AT A A B BT 2AVE s, R E AR EEM, BN T AT FEE TR, Tk
SR . T FAT I 408 “BIBH” 5 “FHAT” , HATULEMM, BHMHLIEFAT, WRFERE
T B A I HESE .

2.1. BABRZER

BHBHA R E W T B ARARAE T XS 1 & . 5B B - FIEHHBIAE (RS « KM -« AX)) A
“RESCTIX, MEFARH. 7 [21F8E i BB, &MY, &0 KMHES 5ARZHIWE3]. FRE
2G| H, BB T E56)ZEm, FRF R B SR J59 Y 8 BARS S A B AR K, B (GEEZE)
BTSRRI, AU [4]. ARATSEESE AR 5, WA EAAE, e X
W UAH B R4, [EIBT AR A 2 FEFE E A G &L R, e FEWI R B
2.2. AiTER

TATERH S AR K Ko LIX TR AT 3T 8] 5 AR IR R 3EAR JC R His 4T FE AR
B, AR . AT R I AR (UE) s R EBTEAME” . “Ul—HBHAT” . “H

DOI: 10.12677/design.2024.94470 259 Wit


https://doi.org/10.12677/design.2024.94470
http://creativecommons.org/licenses/by/4.0/

i1 —HK, ZEK, ZEOK, WHEE, fEL” [5]. HE, IirEaRR—UISEM A RAHNX TR
KHFENE, TRV RAAFEN, e RAATE . WSiRrE, R BB o = 3 ) B R TR
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JFRONEE 5 AR T B e I M T T2

BARH AT RIS AU, EAERERY, 1T AR a8 ATE R AR, A4 18HT S5 BIF 7
YEL, TERGH A S, SOy RS AT AHER . DL TS, TATHR” B EER 1 T
W6], Rlez. ARy Ky Ko BRMOCEAHAAMR, (EAMER, FEECE BIRH DU B, RO sIieT
A EARBLRAEN o 3K — R B IS [R] BB i T AL S i, AR 23 1) EfRRE 71 5
DEENE Ry AP R A e DAK /B /S R W TSN N 1 M A I ) R e O3

3. AEMIIMERIt— “B87 ‘B &8

AR EAR B YR A, EHIeET T, AERTEE SN THEET R, 2
A SR R — BT B o Wi [ A T R A A B R R A 20 A (R 7F 78 a2 AT &
GUEHEAI AT P E ST R B M 2 TR Ay, EEM TN IR, BRMBUR R SEE
Wi[7]. AESAREZTTH, AT EARM S ST WA SEMVEE, HAig sy, KE 2R,
& 1R EA SO L BORE, HAMB BT AR T B TE S5 ) b AR SR iE T Y B

3.1. AEXRHSEHEA

AR A AR v SR IR o AR, AR AT R B B H A A A R A
I, BN B BO M, BRI IRZE R [7]. A0 B KA IR AR R RSB IR K
BIR) “FFE” . FE (B« REER) ACER:  “PPRIRE, 585k AR WA K, N, 7
[ A B AR B B A R I AR A, WRAE CHEAS) ficsk:  “ARBEERE” , p v 0 e FE I A P A
MNATFTE R, HARRAIRE, B Y B8]

3.2. BRARLER, BRAHIE

FEEMAMER TR ESEG L “887 . Ul SAMENREL. ANREOHE AT ARG — R
HERMBI ), NTH5ARMSGS, X5 BRMFRIE FRAIL T HAR57 30 N R 15 v B 4 0[9]. A
BB G136 B ] & N o B AR IR AL ) R, B AR R R S, 57 B N BAE A A B 11 [ B 32 37
R XA K

1) A

B (R AN B 52 K [ 1 7 27 2 SEARURI B BH 2 U IR Rz 5, i 1 3 A W0 A o 5 WLPE A 8 1)
AME Bt 78 /3 AR BIL[10] . % 8 3 7 2 o 4% G S04k JEARL, A7 R (R Bh e bR & Bk AT hn 1, 35 e AR A TR
MBI T “RUVEAR” MR ABS N ETFHRBEOLE 1), WRENESE —2EER
AR A, LR FEARCAY, L. FHRLRE SO EEEZES, BB
JEEPE T RDIREL AR b k. X — 2t BN & P 2 A A& Rz, K “RKHASHE, miRTEiw”
LSRN AR, TR BRI R A o RIS R P BB BH L R RE % T . PRI N T, A B AR
WP G, MER NG, THEENY: KBRS WETRE. 8%, B

2) B

TEBE B A — 2o AP S G, BN B GKRE AR, M EWIE . R AT BE DL LT LR
KB (LE 2), B BRSSO XN, B XS UEE R, B “uEA R [11]. EFIFE
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Figure 1. Upper and lower stone grinding discs
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Figure 2. “Nine Square Nine Teeth” stone grinding disc
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4,
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Figure 3. Grinding navel of stone mill

& 3. AREMEERT

CHAD R RORE S, HATBE RO EEEY T, JE B . PrUARER. ARRIIERZONE A, R
A, T AR O EAE AL, ' P, TBARIER .

FERATERS, AREGNE. AT e, TN, HAEA L oA, R B e i T ELAE
BEGT (LI 4), DAERT DR E B IIXOK s, WE KPR MY, WabkaEE T A, /B
JRITAL. NS AR “aR” <M, RN AL BRI ARSItk B
TAHRWEES, R E AT A WA B IR AR 2 1% -

Figure 4. Stone mill placed in the mill
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4.2. BABHVAFI, ZKEEFIRE

FERMERZ M ZET, PR, B B R i 3 AR 807 £ TAT R, ZRAET7 &R,
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Figure 5. Stone mill placed on the right side of the gate
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