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Abstract

Landscape urbanism plays a huge role in the transformation and upgrading design of industrial
heritage sites, replacing architecture with landscape as the central idea of urban construction me-
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dia, and endowing cities with the concept of sustainability in the development process. Post-in-
dustrial landscape design has played a positive role in the effective utilization of urban space, en-
hancing urban cultural quality and promoting ecological sustainable development. This study
starts with post-industrial landscape design under landscape urbanism, explains the relationship
and principles between landscape urbanism and post-industrial landscape design, and combines
typical cases of Jinwei Brewery renovation to summarize landscape design ideas and explore
post-industrial landscape design strategies in urban development from the perspective of land-
scape urbanism.
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Figure 1. Historical changes of the venue
L e 2T

JE BN, 2R CEEE” B REERA T, RETTE KRR, A L) i B R
B, AR EIT DAV A7 —— Sl R i R, SR PRERUKEE, 0 TR E S, N
AR

5.2.2. MERHHREERFY

Tk Bt SO R A IR BT TR SRR R, R T BERR R, B A S e
TR “ AR, B TP s Sk, RS PURE EMIhRET R, 736G H— AN BER
G TR RIS bR R G E BRI %, SOE M Tl Bt &3 E . R A A%
[, WRZRZBRME R, H4E “WlidizE” s, BRIt RANhEESES, BRR
L PR3 T RS

5.2.3. FEFAZE SN

2 ) R ESOE A — 4%, ARG FE G 20, PRI RIS 220, RN A B AL X
TSR SRS, R | A 1 Tl 2 A A N 2 oA I ThRE X Sk SRR BGE 7 B R = 2
TN AN X GELE SN RN — T4 WIS T IR, B i g B @ . &8, BN
JR i BE NS, TR . BRI 5 K AT A RL I TP AR B, R NI a3 i
Yy se ottt , K SR B K B0 SO R 2R E], B IR L 2—— 7 [E) AT )R 45 44 (Figure
2—Spatial layout structure); HNE 5 IhAE 5] A\ (Extension)——2%3 & TV fZ45 ), JREmad, A= a)
RePR It oE Z AT REE, BAE (R B 5 4% 1A/ A\ (Retention and intervention)——& & & hn il TVt 77, I LA
RN NFB, MRS ImIRLR, e 2SR g i 5% 25 B2 BE (Plinth with excavation)——Xf b 1.
WBAFL S, FFFZIREE, B R — FR A8 1 b 25 1)

‘7 e mRSEREIIA
Extension
>
A

B DR AEAEH, R, 22 Th kR gt
LE s

AR TAVRAE, IF SR WA TR
RALSCMAEL, 76 72 [ ) R e

— JEE L5 i B
Plinth with Excavation

LT AL BRI, R — R AT
I EBE A2 1)

I vieiss

| BT
ok
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