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Abstract

Landscape space is an indispensable part of urban parks, and it is also a link between urban parks
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and the public for better communication. This paper mainly describes how the culture of “Eight
Scenic Spots in Guanzhong” is combined with modern cultural elements, and the unique visual
atmosphere of Eight Scenic Spots is created in Chang’an Park by using landscaping and interactive
landscape means. Through the continuation and renewal of the culture of the Eight Scenic Spots in
Guanzhong, the existing internal landscape of Chang’an Park is used to innovate and reconstruct it,
so as to solve the problem that the culture of the “Eight Scenic Spots of Guanzhong” in Shaanxi is
gradually forgotten by people. Taking the “Eight Scenic Spots of Guanzhong” as an example, this
paper explores the cultural overview of the “Eight Scenic Spots of Guanzhong”, the case study of
the continuation mode of the historical and cultural landscape, and the optimal design strategy of
Chang’an Park under the cultural injection of the Eight Scenic Spots of Guanzhong, hoping to inject
new cultural landscape forms into the design of urban parks, so that people can feel and under-
stand the history and culture in an immersive way. This is not only an enhancement of the land-
scape function of the city park, but also an ecological enhancement of Xi’an’s local culture.
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Figure 1. Guanzhong Eight Scenic Monuments
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Figure 2. Analysis of the surrounding environment of Chang’an Park
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Figure 3. The floor plan of Chang’an Park after design optimization
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Figure 4. “Eight Views of Guanzhong” landscape space design
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