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Abstract

Semiotics originates from linguistics and is an indispensable interdisciplinary theory in the field
of design. The production of symbols is a process of interpreting a spirit. It is a way, process and
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result for people to present their thoughts and life experiences in accordance with the essence and
laws of things. This paper takes Mongolian decorative patterns as the research object, introduces
the research and analysis of semiotics, summarizes the semiotic expression of Mongolian decora-
tive patterns, and discusses in depth the application research of Mongolian decorative pattern
visual symbols in the modern context, and the design application in a more vivid folk culture per-
spective, so as to provide reference for the inheritance and innovation of today’s national culture.
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Figure 1. Pattern theme
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Figure 2. Mongolian clothing
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Figure 3. Mongolian porcelain
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Figure 4. Book design
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