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Abstract

Currently, the tea space industry is in a stage of diversification and personalization, creating a
unique regional cultural atmosphere in a tea space has become an important part of innovative
design in modern tea spaces. The article explores the relationship between the cultural image of
bamboo and modern tea space design, and analyzes the design elements of bamboo cultural image
in modern tea space from the perspectives of visual elements, form features, and cultural image.
Summarize the design styles, hard and soft decorations application strategies of bamboo cultural
image in tea space design, and then discuss the value and significance of applying. It provides ref-
erence for promoting the role of bamboo cultural image in modern tea space innovative design.
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Figure 1. Shuangxi academy tea room
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Figure 2. “Lotus Fragrance and Bamboo Language” tea room
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Figure 3. “Bamboo Melody” tea room
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Figure 4. Anji “Two Mountains” tea house
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Figure 5. Yangzhou Shigiaoyuan Zhuyuan tea house
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Figure 8. “Yongging Fang-Shiguang Li” teahouse bamboo installation
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