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Abstract

Nanjing Yunjin represents the highest level of ancient brocade weaving skills in China, and is the
first batch of weaving and embroidery skills selected as intangible cultural heritage, as well as
valuable cultural and artistic properties. This paper mainly selects the butterfly pattern in the
cloud brocade pattern for research and analysis, mainly from the origin and development context,
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the artistic characteristics and symbolic significance of the butterfly pattern in Nanjing Yunjin, and
the future development trend and innovative design of the cloud brocade. Through the study of
historical records and related papers, the origin and development process of butterfly patterns in
different eras are studied, and then the artistic characteristics and symbolic meanings represent-
ed by butterfly patterns are analyzed and studied, and the artistic characteristics of butterfly pat-
terns in Nanjing Yunjin are expounded through the common pattern composition forms in Yunjin.
Combining historical literature works and historical records, this paper clarifies the cultural con-
notation represented by butterfly patterns. Finally, some suggestions are put forward for the
modernization development and innovation of Nanjing Yunjin. It is hoped that through research
and discussion in Yunjin. The butterfly pattern provides feasible ideas and methods for the inno-
vation of traditional Yunjin. This can not only enhance the protection and inheritance of intangible
cultural heritage, but also help to improve the modernization and innovation of this ancient skill,
and realize the continuous development of the butterfly pattern in Yunjin.
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Figure 1. Virtual butterfly of the great compassion universe
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Figure 2. Digitally generated butterflies
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