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Abstract

With the rise of postmodern design styles around the world, this phenomenon has gradually at-
tracted people’s attention. In this context, the study of the development process and characteris-
tics of postmodern design style and its penetration into the creative style, aesthetic consciousness
and artistic techniques of Chinese furniture design can more objectively understand and analyze
the application of postmodern design style in China’s Chinese furniture industry. Postmodernism
not only promotes the innovative development of furniture design, but also injects new vitality
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and innovative vitality into contemporary new Chinese furniture.
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Figure 1. One two into the wooden Zen chair
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